


Welcome to issue 10 of Fluke! This issue is heavy with interviews,
wi haven't had this many since #2 way back in 1992, which featured
Lungfish, Huisance, Phleg Camp, Monsula and Ben Sizemore of
Econochrist. Fluke and the East Bﬁy have aluﬂya had a great
friendship over the years and this issue builds on that
relationship with East Bay bands Emily‘s Army and Mystic Enights of
the Cobra. Also, Anna Joy Springer and Commander Angel Hova of the
Phenomenauta are from the Eaat Bay. I'm really appreciative of all
the love this fanzine has been shown by the Bast Bay, thank you! So
lat me tell you what all we have this go around.

Tha firat two interviewa need prefacing,
as they were conducted in London this
past January. Tony Anastasi, Green Day
fan extracrdinaire and music fest satart-
up, invited a bunch of people over to
London to get the ball rolling on the
firat of hopefully many great susic
feata,. He invited my wife Sarah and me
over, as wall as a ton of great bands
such as Bobby Joe Ebola and the Children
Macnuggits, Mystic Knights of the Cobra,
The Phenomenauts, Kepi Ghoulie, Prima
Donna, Bryan McPherson, PFever Charm and
more. It was an unforgettable weekend of
muaic, plus Sarah and I walked and
transported all over London, taking in
as much as we poasibly could in three or
four days. I want to take this
opportunity to publicly thank Tony for sending us out, it was
definitely an incredible time!

The first interview from cutside the club Dingwall's in Camden was
with Alex the Russian. Alex was on holiday from his teaching
job in Russia and just happened to stumble upon the show on the
first night. He stuck arcund for the remainder of the fest and
displayed an enormous amount of camaraderie and excitement. Angel

Hova of The Phenomeanauts makes a cameoc appearance!

I really loved Mystic Knights of the Cobra and jumped at the
chance to interview them as well. This band is punk rock with no
apologies. Their live show was great and a whole lot of fun.

Stevie D, of the Phoenix punk band Glass Heroes, wrote about Dee

Dee Ramone for issue 7 in “09%. He returns with LAMF *77T, about
reading punk fanzines in the *70s8. The photo is from ‘82 though; he
couldn’t dig up anything earlier. Check cut his Cramps shirt!

Up next we hawve Burt Taggart, the long-standing de facto mayor
of Little Rock music. Burt has been playing in Likttle Rock bands
since 1550, aplitting duties between guitar and drums. Bands such
as Displaced Aggression, Chino Horde, 5-0, Iodine, 12fté, Jetjangua
and Pants come to mind. He ran File-13 records for a few years in
the early '908 and started up his Max Recordings label in *02.
Burt currently plays in The Cane Hill .Engagement and of course his
perennial band, Blg Cats. We finally get arcund to catching up

with Mr. Taggart to talk about his years with Big Cats and what
thay have in store for 2012!

J-kNee January writes about growing up as a female in the
Littls Rock punk scens and being influenced by Alice Bag, who

recently released the book Violence Girl. Janie moved to Tacoma,
Washington in the early *5%0s and has since relocated to Seattle,
whera she fronts her band The Januariez,

Victoria Sackett reviews Anna Joy Springer’'s The Vicious
Red Relic, Love and asks her questions about her new bock. Anna

Joy was in the early *908 Berkeley punk band Blatz and while we're
at it, Victoria was in Chicago punk band 8bark, also from the *S50s8.

Finally, Corbett Redford, of Bobby Jos Ebola and the Children
Macnuggita fame, sits down with Oakland’'s very own Emily’'s Army.
This brings everything full circle for us at Fluke headguarcers,
these guys are the next generaticn right here. Bmily‘s Arwmy is a
young punk band with a lot of enthusiasm and lowve for music and
friendahip.

B0 that's what wa have for this issue. I*ve alwaya been really
ingpired by music, I'm putting the fan back in fanzine! Thanks to
gveryone who wrote letters from last issue, you helped to make the
20" anniversary even better, keep them coming! I almost did a
lecters section for this issue, maybe next time. I have other stuff
that I was going o put in this issue as well but felt like it
didn't really fit 80 1'm saving it for issce 11, which will be ocut
later this year. If you know of any cool record shops, book stores
or anywhere else in your area that would carry Fluke, please drop
me a line: Fluke Fanzine/PO Box 24957 /Tempe, AZ B85285.
Send 53 cash for a copy of Fluke or contact me for wholesale rates
if you'd like to asell it ac shows or through your distro, etc.
Thank you and enjoy!

=FLE, April 2012



FF: Okay, Alex the Russion, where are you from?

; (Commander Angel Novo of the Phenomenauts walks up)
AL: Yes, Alex the Russian. | am from Russia, obviously, Voronezh, southwest Russia. Not the

best place to live, but still, AN: Alex, what color shirt do you want, red or black? And what size?

FF: How did you find out about this show? Al: I want a black onel Small, because | want it tight.

AL: Well, | was walking, on my business In the Whitechapel, and | see a couple of beautiful- AN: That's pretty tight! I'll give you a medium.

dressed guys with black hair and guitars with the cases like coffins. | came there and | asked "

the keyboard man, *What's going on?” He said, *Yeah, we have a gig, come in at 7 o'clock.” | FF: Jump in on this interview, | do a zine called Fluke.

came in and it's the best weekend I've aver had In pears because rock and roll still Bves and

that's important, AN: Alright. This guy was 5o awesoma that | want 1o make sure he gets a shirt before he
lzaves,

FF: 5o who were your fovorite bands?
FF: S0 how was this weekend for you?
| au: Well, you know, Prima Donna, obviously. | mean, | love the Euys = the music, the attituda,
everything, it's perfect, and he sings like Jim Morrison from time to time which gives him AN: Oh, It was amazing! It was so much fun, The whole thing was like a rock and roll vietery.

miuch more credit.
FF: is this the first time the Phenomenauts have played in London?

#e RUSSIAN®

(W/GUEST APPEARANCE By ANGEL NOVA OF THE fHenomeNAwr!)
B R T ——

“He ate brains!”

FF: Right. 5o, how's punk rock in Russio,

& & autnants AN: It is! We've played all over Europe but this is the first time we've played in London.

FF: 50 da
ALY It exists but it’s wery underground Jo mﬂﬂﬂhﬂ'ﬂmmmﬂ“h, out?

and because it's in Russian, nobody
understands 5o nobody listens except
Russia.

AN: We're writing stulf right now so It will be a while before we put anything out but we're
waorking on It.

FF: Do you guys howe shows there? FF: How'd you meet Alex the Russian?

ALl Yeah, of course. A lot of pop music AN: He just showed up and was FWELOMA 50,

just lke here - MTVS and stuff and a lot
of seoustie rock. Russian rock i all
aeoustic, it's all about playing solid guitar,
afvd 0me woices and maybe percussion
arumis. We have a lot of scoustic rock
going on, all the thme

AU: 1 just started fuckin® dancing [laughter)|
AN: He went all super crazy...
(Farah Thompson joins us)

FF: 5o is this ane of your first punk 5T: He ate brains|

shows?
AN: He ate brains, like s0 many zombies,

AU Mo, I've been 1o punk shows in Kaly
before but since we're in England this is a
reck show which |s even more important.
it's rock and roll.

AL: Oh, you guys|




MYSTIC KUMIGHTS <A
OF THE CORRA %%

FF: Introduce yourselves.
CC: I'm Chino Cobirm.
LC: |..:trf:1' Cobirn

BC: And | am Baby Cobra.

FF: Here we are in London, at
il the l'gmdufy DMn I
guys as bewlldered by being here as I am? e

CC: 1 nm more confused than ¥ou are (laughter). | pot to plav & punk
rock show in London and that's all that counis,

LL: Yeah, we have no idea what's going on.

B 1 was told that if it's too good to be true then it'a too ol e s

but it actually fucking happened, its really croey,

LC: With some of the best Fends and Ensi Bay punk bands, We're
having a fucking blast and we're i
home

e do it ngain when we get back

BC: These banda we'ves Bliaved sdit o -
1ese bands we've played with are really close [riends, really pood

we love playing with these bands. They're all local and we have a lot in

common. The hotel was g comedy act in iteell

LC: It was like a big punk rock silver party!

FF: What I really appreciated about your
had a great time, you were up there having a lot of fun.

set was that gou GULs fust

L2 Everyone out here told us we were the only ones having fun
Everyone else who is playing shows, thev're having fun too but when it
comes down to it, when we wannn rock. we wanna have fun and its @
party. It's a moving party — we moved the party from the Eaat Bay (o
London.

LC: Yeah, the Cobras never plan anytiung, we've never booked o show in

our whole entire...career, if vyou wannn even call it a fuckin® earser

(laughter]. Weve never booked anytlhing, we just go wilth the Mow. “You

wanna play in London?* *“Yeah, fack it, let's do that.®

BC: The objectivity in us playing shows s Elernlly to have o goad time.
Even at practice - *I'm not having lun, I'm not having fun.” Okay, let's

have & couple shots, now let's practice.

CC: And we are drunker than any other band that 1& out here,

FF: Yeah, one af the funniest things that happened whlle you guys
were playing last night is when Tony Anastasl took gour beer and
you said, “Hey, I paild for that beer, give it back!™ and you realized
it was Tony and you said, “Oh wait, you probably paid for this
beer!™

[Lawaghier]

CC: Tony hooked us up, Tony hooked us up. I'm glad (o be here in

London, | don 'l wanna leave,

BC: We're missing our bnss ployer because he's blacked out and [alling
o171 e 'r:'.l"'I.J:I'il. He's hiad the beat timel He's asen three foxes fight m the
aireets of Londan, Then they :.:.-_-'-:'-|'|| lighting, looked at him and took a

M,

FF: Another highlight for me was when you guys played the
Nunchucks song, I was gelling for you guys to play it again.

CC: | onginally wrote that with her (Baby Cobra) and our angingl bass

olayer. We were in a band called Red Summer, which was awiul. Ho one
needs to hear that shil (laughiber). 1L was very Hot Water Music-y. It was
Discount. The whole reason we started was to hove fun and play music

with our Inends

BC: The band stared on a dare. *Hey, all you drunk assholes say you e
in a crew, why don't you put on a showy You have one month to puat i
topelher.” We fuckin® killed 1. We wnile Iyncs aboul nothing Decause L
you wrile a romantical seng, people are all, *Wait, 1 hove feclings aboul

il." (laughter] Comedy goes over way better than emolion.
LC: Bhe's been my best friend since | was twelve,

FF: So you guys all grew up together in the East Bay. Did you guys
grow up in Dakland?

LC: We fuckin' claim Crockett. We were born in Onkland, San Francisco,
and we clam Crockett. ..,




LL We're East Bay

BC: We all met in Crocketi
because that's where we all ended
up.

FF: I read in Salffin" Glue
Janzine that The Clash
rehearsed right in this
neighborhood [Camden), the
Ramones played at this club,
The Damned played here...

LL: The Clash Is the biggest asset
Liiel we ag a band have, outside ol
East Bay music. Kepl and the
Lroovie Ghoulles, we grew up

with them

LC: We have a band crush on
Hepl. you should be interviewing
him right now. He 1s the most
flt|1|||l'.|[||_' I:ll_']"-ul_'ufl_

B We all have been sharing Repl
slories (his weekend. "Kepi salkd
this to me!® "0Oh yeah? Well he

gdid thiz to me!™ [laughier)

L We're close with Kevin
Preston and the Prima Donna
guys and now that he and David
are in the band with them, we see
them a lot more often. They just
playved the show with my brother,
who Is also in Bobby Joe Ebala
which Is an excellent band. and
you know...playing with vour

heroes, how could you go wrong?

B Being sent to London with all
I

yvour faverile bands!? IU's insane
L We're going home tomorrow,
were irying to rmun this show hack

home In Oakland (laughter)

FF: Are you guys recording new
music?

LC: Yes, It's called "Where the

Sdtusage Meets the Bun.®
laughter)

BC: Actually, Kepl's a new Cobra
girl and his face In the woll hat s
going (o be the cover of the albiim.
In the taxi last night, he put the
woll hat on and took a picture and

!H:Iil.|. "Here's y OUr fovers

L 1 got o sing a song with Repl
lonight, that's like my childhood
dream. It really = and # means =o
much fo be oul here playing with
peaple | respect. The
Phenomenauts are absolutely
amazing. Bryan McePherson 1s
Incredible

BC: Bryan's ane of the nicest guys

I've Bver known,

FF: Did you guys hear what
Bryan said before he went on
last night? He said, “This
might not be punk enough for
pou guys”™ then he paused and

said, “I'm punker than all gou
Suckers...that was just a trick.”

r|:|||;_'|'|:|lq-r_|

CC Damn right he is! He's Bostbon

hardcore, dude. | eannol say
enough good things aboul Bryan
McPherson. His music s heartielt
shil. thess HII']*—- haid & room righi
next to his and they got (o hear
him wriling a new song in the
hotel.

(Cacimbe walks up and asks,
"Hey, whal are you guys daing?)

FF: We're doing an interview
Jor a fanzine I do called Fluke,

LC: This is Kee-Kee,

C0C: Caoimhbe's wonderful.

FF; So tell me aboutl your
album that's all about ninja

LC: That's preity much it, you
explained the whole thing

[Baugliler]

CL: Me, Monlica (Lady Cobra). my
brother and my brother-in-law
David Crumplon, who's excellent
slarned a band just Lo have fun. It
Wwias supposed to be drunk-proaof.
You play your songs as [nst as
yvour can and whatl's belier than

ninja weapons? 5o, we wenl for
Lthat.

FF: You guys have any closing
comments?

LC: We're having an awesome
Lirmve aned Thank you,

CC: Thank you, thank you. thank
your. | really enjoyed if. Being in
your zne s awesome,. And thank
London for this shit.

BC: Hey, do you realize we're
slanding on eabblestone, in the
milddle of London, while we're
doing this? 1 just wanied Lo put
thal oud there, Perfecl! Excellent!
And good nighit!
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The Big Cats started playing in late '93, after the break-
op of Chino Horde, Five-o and Substance, which wvare all
bands of the hardcore variety. What inspired you to shed
that atyle of music and form a rock and roll band?

getting slowly burned out by the sound. We we

{ Westflield, Hew Jarsey playing at Jon Hiltz's house and
remember walking out after we'd played and another band had

v Just started and it wasn't that I was thapgf aspecially or
depressed but once I got outside and was walking arcund

i this lictle bucolic neighborhood, it was like a weight just
lifted. That's vague as hell, but it's something I haven't
lorgotten. It's true too that I was listening to more rock
and roll or classic records at the time and the air of high
school had fipally lifted that it was ockay to
whatever you wantad. I think I would've gotten
eventually anyway but Steve's mix tapas on t
me understand it even sconer. Thay weéen't uni
particular genre or sound, but by shear guality.

BT: It's a long way back to recollect but I remember




¥hen you came home from the Chino Horde tour, you scon took
off for Kalispell, Montana whers yoo holed up in a sotal
room and wrote the firat batch of Bilg Cats songs. Why
Ealispell and what songs did you have vhen you got back to
Littles Rock some months latar?

BT: It was actually the second batch of Blg Cats songs.
There were elght or sc that happened a few months before I
laft town that I gave away to a girl I was seaing. “Route
66~ was from that first group. At any rate, Chino Horde had
passed through Montana the summer before and it had atuck
with me. We slept on the top of the van in sleeping bags,
staring up at the stars somewhere just north of
Yellowstone. I remember I woke up with Aaron Elliot's size
twelve tubes-socked feet in my face. The memories are
rushing back. Ha. Anyway, I think that's why Montana was on
ey radar. It just seemed like a good place te get some
pecapective. In cetrospect, 1t was probably too remote but
avan that helped in a way. It kept me productive. I thimk I
came back with another ten songs or ac and the realization
that we should invite Shannon to join the band.

Was it a natoral progression in sengwriting, from Chino
HBorde to Big Cats, or was it scmathing from which you had
to consciously shift?

"I remember I woke up with Aaron EFllicot's siza

twelve tube-socked feet in my fa

BT: Yeah, it was a conacious shift but one that I had no
idea how to pull off or for that matter, Lf I'd even like
it once I did. I remember in Chino Horde everything was
littles two-note gultar bits with a lot of ringing disscnant
strings in the background. Aside from an cpen A or E, I
think everything else that was supposed to give the susic
powsr was played as a bar chord. So that said, I do
remember thinking that rock and roll should probably be
played more straight ahead than that. “Route &6 for
example was all open chords. I remember trying to sisplify
the imagery az well. I probably over-corrected on that
front early on but, if I did, it was only because I wanted
to make a break from things that I'd done before.

I imagine that once youw got comfortable with writing rock
and roll songs you probably felt like you were working in a
vide-opan space a&s opposed to & more confined space within
punk rock.

BT: I guess you're right, maybe it showld have falt
uninhibited. I think at times it did. I actually remesber
being pretty self-consclious about all of it though, too. I
was just teying to figure ocut where I was going, where the
band was golng., etc. The do-it-yoursslf assthetic had
literally changed how I viewed the world and I wasn't
entirely sure if I was allowed to take those lesscne away
and apply them to rock and roll o Lf they sosehow belonged
axclusively to punk rock.

I'm not guite sure the Little Rock punk scene was ready for
the Big Cats. I can remember seeing your first show, which
was '93-'94 New Year’s Eve at Rice Street and I sort of
thought it was a joke. What was the initial recepticn from
your audience, if you recall?

BT: Well, I think you're right. It was sericus to us when

& ware learning the songs for that show but the
ombinaticon of it being Hew Year's Eve and Josh, Colin ana
playing these songs that didn't sound anything like our
sravious bands did make it feel like a spoof.

™ =

Shannon soon joined the band and you guys got scme songs
together and recorded. Why weren't those songs released
until years later?

BT: That was a big mistake. Soma of those scngs did come
out on & cassette that circulated around town but there's
really no good answer why I didn't releasa some things as
45 ainglas or as an EPF. Maybs I lost aight of things around
that time. I guess I thought that mayba the band ahould
make 4 go of Lt and have our records put out by a larger
labal and tour, etc. It'a not like wa wace thinking EMI,
more like Marge or Matador. It felt like 4 reasonables Atep
at tha time, in retroepect, it seams like wasted tima. We
had spent tha firat half of the "30a figucing out how to
make records, how to Bset up shows, how to rum a labal - all
these hard won lesscns - only to shirk it and back pedal te
filling out mallaecs [or demo submissiona.

Shannon passed avay unexpectedly in 2000, a4 heavy blow to
Little Roak and to the Big Cats. What was your motilivation
to keaap LChe band going. with Jason taking over on laasd
guitar?




BT: Well, you know Jason
had zpent time in the band

peevious to thakt.

wi3ah

negded a break for a fow

years around ‘96

P T
il il

and so Jascn saved the day

and mowved back £
Callfornia to be
Thoseé were great
also exhausting,
it was bafore we
comfortable with
that we weren't
be big stara. Th
yeaAr or 8o after
died that it wasl
mentioned. Slowl
you aStart Lo Won
is right and pro
and at some poin
felt like Lt was
keep our friends
tight. S0 after
Jason was Just t
choloe.

In 2002, you sta

own record labal
Recordings, titl

T o

with us.

vears buat

I think

got

the fact
going to
ara wWas a

Shannon
n't even
vy though
dar what
par to do
t we all

a way to
hipa
Shannon,

he natural

rted your
p Max
ed after

Ehannon's middle name. The

logo itself is a

silhovette of Bhannon. The

first 45 you rel

aased was

a Big Cats record. Did you
start Max Recordings to

remanbar Shannon
his legacy?

and share

connected a lot of dots
for ua - going back not
just through the tough
year we'd just had but
alsoc all the way back to
our beginnings with punk
rock and diy.

You eventually put those
two songs and the
recordings with Shannon on
the album "Worcisome
Bluas" but your firast
propar LF was "Om
Tomorrow,"” relesased in
2007. That record opans
with the balls of
Montserrat, another nod to
Shannon. Can you share
your axparience with him
in Spain?

BT: I was just thinking
about that the other day.
Those bells did come from
Montserrat. There's just a
monastery up there, that's
it. But it's quiet and
Beautiful and pretty
unforgettable. That entirce
trip was great. We split
ten days between Barcelona
and Faris. Shannon had
never been to Europe and
was just on cloud nine the
whole time. I wish I could

have some of those days back. I'll always remember his
parents picked us up Irom the airport and he told them that
1f he wasn't settled and happy in five years that he was
moving to Paris. .

In the song "Minor Decay” there's the line: "There's geese
in the pond, right down from our home.” In my mind, that
pond is in Highland Park behind War Memorial Stadium. The
song seams to touch on a turning point for you, with a
young family and thoughts of old Littls Rock friends who
have moved out of Arkansas cr maybe just don't come around

anymore. Ceonld you elaborate on your inspiration for
¥riting that scng?




BT: Yeah, you're right. Every day I would be stuck f
few minutes waiting for the lights to change there and
invariably there's either a few guys skipping work t i
for the afternoon; a father and son, or in coocler weather,
geese taking a break on their way south. And there are just
some monuments at that intersection as well - the stadium,
the park, etc. It seems vague to me now but I know I was in
transition after just having my first child. I think that
little spot in my day came to represent a few minutes of
introspection behind a car window when you're kind of just
taking stock of where you are, how you're living, and who' 5
still ctraveling along with you.

Tha new Big Cats record is called "The Ancient Art of
Leaving: High & Low." Leaving what, aexactly?

BT: Well, we leave everything eventually, don't we? I've
found meaning in it over the past year. The phrase though

is a riff on a Keith Richards gquote. He always refers to
the Stones guitar work as "the ancient art of weaving."
Jason and I ware a4 little cranky with each other cne
morning last year when we were recording the album and he
anipped at me that it was going to be "the ancient art of
leaving™ that day. Glve Jason a point for that one.
Surprisingly it turned out to be ¢ne of JUr mora creative
days in the studic, but at some point you just crack under
the pressure of fatigue or whatever. We spent thirty
consacutive eight-plus hour days in the studic. It was
amazing but I don't know that I would chocase to do it that
way again.

You guys recorded dozens of songs and spant all of 2011
working on your naw record(s). You just released the first
LP of those songs and the next batch is forthcoming. What
were your initial plans for releasing all of the songs and
vhat is now in store for the songs that weren't on the new

We just tried to get through every idea that we's

ht t he studio. A lot can amass in the yeara between
ords and sometinas 11'ﬂt'|':.:|:'-'i to tall which cnes

I o take off, sc we did ocur best to get to all of them
5 ass what was what. ARa for putting Lt out though, at
point late in 2011, we began to agrea on SpLiETing 1T up
into two albums under the same project nase. Tha songs seem
to alt next to sach other really well, but all together,

)

are

aome

it's just too much to wade through, esspacially at Elost
pass. 5o the first half case cut last month and it's giving
us a bit time to tweak the sound of the second half. I
think it*1l come cut this spring and then we'ra planning on
putting all ewenty-five songs together on & multiple vinyl
project somatime later in the year.

= N

The creative process can
ba an amcticnal
roellarcoastar but at the
aame time veary revarding.
Frosm tha inception of a
song idaa, through
bouncing that idea off
your band matess, to
creating the seng, than
recording, releasing and
finally presanting it to &
live audience. Whan it's
all aaid snd done, whare
do you most find the
fruits of your labor?

BT: Each aspect of 1t 18
fun in its own way. The
interaction with the Dand
is probably my favorita,
though. Wa've known fach

other for so long at this
point that the
communication and growth
of tha songs once we'Ee 1n
n room together 13 Just
fascinating for me to
stand back and watch. You
=ome to the table wikth
scmething that you're
proud of but really 13
mostly crude and
simplistic and in the
epirae af a couple af
hours, it =an STAET

feecling like
T




Killing It: Scary Girls and Small Minds
J=kNee January

+ Allce Bag. She was a forerunner of wemen in a SCEne
énly underatocd to be comprized of men. Sure, women
¢ but only in safe places, like orchestra, where

‘t threaten a male ego. Growing up, I played cello
éand that was perfectly fine. I was expacted to excel, becausa I
was lemale. But punk rock in Little Rock, Afkansas in the “B0s
wad not 3o inclusive. A girl with a guitar was a joke. But my

ith had t pleasu m I
: 4 ago, L had the pleasure of meeting one of my punk

m;a;qnce tion began to wane after T saw Penelope Spheeris’ Tha
Decline of western Civilization.

Flatcher Clement
tucned me on to
the documentary
alter a Trusty
ana Socberin
Consegquences show
at the Antenn
wlob in Memphis.
I was seventesn
and I had been
playing guitar
Since I was
Ewelve but I
aidn’t really
like. to play for
pecple. I wanted
to in the
beginning, you
know, when I
first got my
guitar. I knew I
was gonna change
the world. I
could make it a
better place and
batter yet, I
might make some
iriends. But it
wasn't long
- . before my beloved
inatrument, which I had bestowed so much faith in, only made me

an object of ridicule. By this time, I hardly played for
AnNyons .

But The Decline of Western Civiliration blew my fucking mind!
ot only was I turned on to some killer bands like the Germs,
X, and the Alice Bag Band, but I discovered a world where women
KILLED IT onstage. Sure, we had a cocl scene in Little Rock ir
the late '80s and wvery early ‘90s, but there were no girls
killing it! In Los Angeles in the lete ‘70s, there were girls
killing it and they were celebrated for KILLING IT! I had nc
choice but to move far away. Ho one would ever say to me;
"What can you do, you're a girl?” I was going to KILL IT!
Twenty years have passed since this night, and I still play
guitar and I KILL IT onstage. And I still live very far away.

So last November, I got word that Alice Bag would be reading
from her new memoir, Vislsnes Girl. There was no dquestion, 1
was going! I was flooded with so many memories and feelings of
growing up down scuth. How isglated I felt as a female musician
in Arkansas, knowing that there were places that gender bias
didn’t exist. And now, twenty years later, I was going to see
one of these women who made my existence as 3 female musician

and performer wvalid.

Aside from being the lead singer of The Bags (later xnown as
the Alice Bag Band) in the LA punk scene in the '70s, Alice
helped shape the movement. When I met her, she said that by the
time Decline came out, the scenes was pretty moch on 1ts way
gut. It had become all aggro and full of people who just wanted
to fight. In her book, she discusses the early days as being
open and receptive to all types of pecple. The LR punk scens
transcended gender, sex, race, and religion. Alice and all her
friends had been just a bunch of misfits who found home in each
other. They hung out, made costumes, cut their hair, danced
with the risqué, and played music.

This was not much different to the scene I stumbled into at
old DMZ club in Little Rock. It was called Nemesis at the t
and it was an all ages dance club brimming with all sorts c
social misfits. It was here that I met drag queens, punks,
lesbians, and other socially unacceptable types. I felt right
at home in this utopia. There was plenty of different people,
plenty of drugs and booze, plenty of make-up, and plenty of
room for me to expreas myself. When Alice talks about her cays
at the Masgue, I think about the days of Nemesis.

Hemesis was short lived, and its demise followed a new movement
of punk rock shows, which was great, except there was no room
for me as anything other than a spectator, or maybe a
girlfriend if T had allowed myself. All of my gquy friends were
starting bands and playing shows and I was largely coverlooked



as potential, although I imagined myself to be louder, more.
cbnoxious, and more passionate than any other punks I knew.
It's hard to know which is the chicken and which is the egg
here but there were no bands like those from the LA scene. The
only Little Rock band I remember featuring a girl had her
politely sidelined as an ornament.

Unfortunacely for me, I have never been polite. 1 have neve:r
been what society thought I was supposed to be. 1 have never
been a nice girl., I didn’'t date or have boyfriends. I wasn’t

into propriety. I wasn't into categories. I wasn’'t into rules.
According to all the pecple who knew me back in the day who 1
had lost touch with only to recently reconnect with them, I was
& scary girl. Why? Because I was loud? Because I was dominant?
There were plenty of boys who behaved like me, and they were
gll musicians. Wo. Because I was female, I was scary.

For me, punk rock has always been about breaking things -
glass, old modes of thought, boundaries. When there is no place
for the individual to break apart ita soclally defined role.
punk cannot exist. Scenes come and go. And pecple say and do
all sorts of things. The trick is staying in strong during
those moments of dissent. Rlways be ready to destroy what no
longer serves you.

Much has changed since those days. I returned to Arkansas for a
brief stint in the late ‘S0s. I started a band with some of the
guys I used to run with. There were all kinds of girls playing
musgic, and a lot of them were scary. Hany of them knew nothing
of me, and others treated me like I was some sort of legend. I
still stand as strong, if not stronger, than 1 did when 1 was
that hapless teenager wanting to start a band but knowing the
reality of the situation. But pnow I am empowered by the fact
that I still fight the current trend. I still buck the system.
And I still look up to the women who lit the way, as I continue
to cut the path for myself and make room for the "others.”

Killine
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Book Reviews

Victoria Sackett

The Vicious Red Relic, Love
By Anna Joy Springer

Jaded Ibis Press, 2011

202 826

Being a fan of Anna Joy Springer's
since the early "90s when | first
read her work in issues of
Comeatbus, | was more than thrilled
gl the chance 1o get my hands on a
copy of this book. Back then |
admired her for her frank and
unapologetic style of writing, which
was often humonous. This book,
which certainly has elements of that
style, has the makings of
something truly magnificent and
brilliant.

Anna Joy Springers The Vicious
Red Relic, Love is a fractured love
letler disguised as what some
might consider a griel memoir. It is
a book which can be read and
enjoyed in bits and pieces. Lipon
closer reading, the reader is bound
to discover that it is actually a piece
of high LGBTQ literature with many
tendrils in different graphical and
literary dewices.

Through the eyes of the narrator
Nina, a student living in San
Francisco in the '80s, we are told
the story of her relationship with her
girlfriend Gil, a cult survivor who,
unbeknownst to Nina, is also HIV
positive. The story shifts through
time when in present day, Nina

crafts a small tinfoil elephant
companion named Winky, who she
sends back in time to be with Gil as
she makes her descent into
disease, addiction and ultimately
death

The book includes skeiches,
collage, cull iterature, as well as
pages from notebooks filled with
class notes, which serve as
guideposts and reference points
that help anchor the reader
throughout the inter-dimensional
twists and tums. The writing and
the graphics together create a
cohesive and maorbid reality that s
baautiful yet tragic and unyielding
¥ou won't want to slop reading this
book once you're in it It is
innovative and high-minded without
ever baing dry or overly academic,
and | highly recommend getting
angrossed in it

Anna Joy is an Associate
Professor of Literature at
University of California, San
Diego. She teaches experimental
Writing, Graphic Texts and Post
Modern Feminist Literature

in March 2012, while Anna Joy
was fn Chicago for the AWP
{Association of Writers and
Writing Professionals)
Conference, | was able to catch
up a bit and ask her a few
quastions,

What books or authors inspire
you and why?

Books that teach me a new way of
understanding narrative, including
the life narrative, or the narrative of
success, or the narrative of conflict
inspire me. Most often ones that do
this also undermine conventions of
language or of what literature
isidoes, too.




What's on your personal
bookshelf?

Lots of graphic novels and
coniemporary poatry and Iyric fiction
plus books on Buddhism and things |
use to teach writing. Mellis's book is 2
collection of a novella and short
stones, and it's grim and bizarre, like
Beckell - cool and distant with
unexpected twists and gallows humor
I just heard Winlerson read, but
haven't cracked the book yet - it's a
memoir of her family kife in
Wintersonland, like her book Oranges
Are Not the Only Fruit, but also of a
depressive braakdown, and it seems
thai it may be a spiritual memoir,
thowgh not a cute or proscriptive

ona. | haven't read Zami for about 20
years, and decided it was time 1o
return to it

What is your favorite text you like
to use to teach and inspire your
students ?

One Hundred Demons by Lynda
Barry

What are you teaching your
students right now? What are you
working on with them?

I'm teaching a class on experimental
speculative fickon - (0 imagine a new
way of life is to imagine a naw way of
articulating the imagination. So I'm
using Riddiay Walker by Russell
Hoban, The Descent of Alette by Alice
Motley, The Event Faclory by Renee
Gladman, and The Evolutionary

The East Bay has been pretty notorious for a good amount of pap-punk music
streaming steadily from its parts for the past three decades or so. In recent years,
in my bitter & embatiled opinion, the sounds have waned, the bands have i
drier, caustic or even purposefully void of fun. Then along came these dudes.
Emily's Army is an East Boy band that has emerged and with their rise, they have
cured this blight. This band werks hard, plavs tons of shows, tours and writes the

Reawvalution by Lily Hoang

Any advice for outsiders turned
aspiring academics on how to
avoid being "indoctrinated™?

kind of songs they want to hear - strong, passionate and thoughtful odes to life and
ails af the world. Their influences are vast and their attitudes are choice, Emily's
Army is a band I will be listening to for years to come and | am happy they are
bringing back a new life to the music of my region. Members are Travis
Neumann (guitar & vecals ), brothers Max Becker (bass & rocals) and Cole
Becker {guitar & vocals) and Joey Armstrong {drums).

-Corbett Redford, interviewer

Indoctnnated by what? | guess my
struggle right now is 10 keep myseilf
aware of alternative understandings
of "success” and then to put myself
around pecple who aré happy or at
least live meaningful lives within that
idea of success. It's important to
have examples to counteract the
example given by conventional
academia, the art or publishing
worlds, or mainstream markat
capitalism. f's imponant 1o remember
that most people are acting from fear
and lack of imagination, and that such
slates are very conlagious. Al tha
sama bme, there is a lot of lexibility
within academia, but the pressure is
intense and not always necessary or
usetul

Are the graphics used in The
Vicious Red Relic, Lovae actual
artifacts from that time?

The class notes and sketches are
mostly notes and doodles | mads
while an undergrad at New College of
California in David Meltzer and Lyn
Hejnian's classes. M've rewritten or
drawn some for legibility, or added
things | needed to add for the book.
The Synopology stuff is all fictional

Can you explain why you chose an
elephant made of tinfoil to
represent Blinky?

No, | don't know. | can't remember if |
loved elephants first or if | had a pieca
of garbage that locked like an
alaphant first




Alright, fellas, let’s start with your name, lavorite color, favorite Kinks and favorite rap
song. Take your time,

LD LE: !I't:l.' vame is Cole Michael Becker. My favorite color is blue, favariie Kinks song is

“All Day and All of the Night.” Favorite rap song is probably, “Good Vibrations” by
Marky Mark and the Funky Bunech,

TRAV: My name is Travis Michael Newmann and my favorite rap song is “Hard in Da
Paint™ by Waka Flocka Flame.

“Friendship, common interest and love.”

JOEY: Jooy Armstrong. Green. Favorite Kinks song is “Suany Afternoon,” My favorite
rap song is “Can I Kick it¥ by A Tribe Called Quest.

MAX: My name is Max Steven Becker. My favorite Kinks song is “Till the End of the
Day.” My favorite rap song is “Gz and Hustlas” by Snoop Dogg.

When did you all start playing music together? How long have you been friends? What
Homeroom Mac & Cheese dish did you order maost recently?

COLE: We all started playing in about 3rd grade and from there it was history. Last
Homeroom dish was the “Trailer Mac."” So darn good!

THAY: | joined in Tth or Bth grade. Last dish [ had was the *Mexican Mae.” Love me the
heat!

JOEY: I started playing musie with Cole when | was in 3rd grade. I've been [riends with
Travis sines 4th gﬂldt and | have been friends with Max and Cole since 1 was four years
ald. 1 love me some *Mexican Mac.™

MAX: We all started playing when | was in 5th grade, Joey in 4th, Cole in 3rd. Travis
“The Miracle™ came along in my early freshman year. He was still in 8th grade. We've
been friends since longer than [ can remember. The most recent version of the “Exchange
Student™ was my most recent order at Homeroom. Best restaurant there is,

What are some of the things you like aboul growing up in the Bay Area? Oakland,
specifically.

COLE: The food! The people! The ambiguous scenery, being able 1o go on hikes and go 1o &
rock show in the same day.

TRAV: I like the environment. You got a little bit of everything and you also have some
hot spots for great food, such as home of Roscoe's Chicken & Wallles, Evereti & Jones,
and, of eourse, Homeraom.

JOETY: 1 love the diversity. [ also love being ables to get any kind of food an }'hhl.'l't- within
B I"n'e e drive. ﬂ.ki.“dlq AW eEsOIme hFl:'l!Il-E I lowe the “JLiI‘]{'l‘ﬂ. FViER 'I!II.IIJFIII Ihl':n' "L"'k.
In Oakland, thers are many sick views & spots von can t.-:r:prnre and hike around.

MAX: My favorite part about growing up in the Hn_-. Area, 5~||l-t¢'lﬁﬂ't||:.', is that I've been
exposed 1:-1} w0 much in just one area. I can sur{ here, see any kind of sports game, go to the
eity, go on a hike, and get some delicious food whenever [ want!

You have beeome one of the few Gilman go-to “house™ bands in recent years. A Tliirlﬂtat
hand that has built up a salid local following. What was it like playing there for the first
time? How long ago was that?

COLE: The first time was really scary. Everyone always puts il.ﬁﬁ n P!‘:iﬂli! because so
many great bands have played there. We had a great time, but it wasn t out of the :
ordinary, just & fun show. The shows got better as we progressed, definitely. 1t was H’?
15th of 2009, The same day Green Day's “21st Century Breakdown™ came out. (e was it
‘087 (lmnghs)

MAX: It was May 15th, 2009. It was one of the greatest experiences of our lives. We
stepped into & whole realm of awesome.

“Show respect, get respect.”

How did the West Const treat you all on tour? What are vour plans for 20127

COLE: The West Coast is the best coast! We are hopefully going to record some more and
see where it takes us, and definitely tour in the summer.

TRAV: West Const tour was interesting. We played just about every possible place. Bars,
garages, rec centers, abandoned churches, For this vear, we plan to keep bringing the new
musie and hopefully put out another album in the summer, then do a sick summer tour,

JOEY: The West Coast tour was interesting. There are a lot of weird peaple in Oregon.
Touring down te San Louis Obispo is fun. Really good shows and we also get to see Max
and Cole’s cousin and her friends. Most of SoCal has helln good energy and we can get a lot
of people at our shows.




MAX: West const treats us too much like kings. I'm happy to play in front of one person as
long as we can give them a good time. We've been having some great shows out here in the
“wild wild west” and meeting way cool people. Plan for 2012 is to probably start recording
a new album and also touring more parts of the country, as in the South, Midwest, and

mare of the Enst Coast,

What nre you each I'I.Iltll.i.r.lg 1o Lul.:l;r'l‘ What is on your turntubles?

COLE: Lots of The Ergs, New York Dolls, Edith Piaf, Chuck Berry, Smoking Popes, The
Kinks, The Beatles, Mr. T Experience, Babby Joe Ebola, The Clash, Creedence Clearwater
Revival, Johnny Cash, The Replacements, Smash Mouth, The Backstreet Boys, Wham!,

Tr']:m'iku W n]q.'. TE}'IGI‘ .'ﬂ'-'rl.'lft.

TRAV: Lately I've been listening to Methadones, and The Matches' first album.

JOEY: The Fratellis, Mumford & Sons, Velvet Underground. and Locksley.

MAX: I've been listening to Sam Cooke, Fleet Foxes, Surfer Blood, Trampled by Turtles,
Social I, and The Cute Lepers a lot lately.

I baven"t known you all for that long, bat in the few years that [ have, you have all grown u
lut musically and vertically. You take the music you build seriously but alse have a lot fun
wilh it. What does i take vo have a band thai sihcks together?

COLE: Friendship, common interest and love,

TRAV: The kev to sticking together as a band is friendship,

JOEY: We are all very close friends. We call ourselves brothers. We mess with each other,

have a lot of fun and don’t get too #lressed out.

MAX: I think it's not really about musical skill. It's really all about the chemistry, none of
us really started off that well on our instruments, but we stuck with each other rather than
kick people out for better skills, and thea we grew together! Wo literally hang out every

day and spend most of our lives together so it"s kind of hard not to progress together.

You are noted to have gaggles of adoring fans, | have seen them standing there in line
giggling, crying, shaking to the point of almoest pecing and you treat cach and every one of
them with kindness apd reapoct. Where did y"all learn to be so damned nice?

COLE: What's the fun in being mean? Also, the song “Mean™ by Taylor Swift is a good
lessom.

JOEY: Show respect, get respect.

MAX: The nicer you are to people, the more they

| have something nice to remember vou
. '

Favorite recreational activities? What do v love shoul surfing?

!H}I..]T.". Hiking, camping, bowling, working on my car, building stuff, reading, writing,
ﬁhillllﬂ-.ﬁlll:llllﬂ more ways to be mare manly than [ already am, and interpretive dance,
Hut seriously, surfing just kind of helps relax everything, 1t's good for your skin, too!

TRAV: | enjoy skating, playing n game ol hoops. beating Joey in Madden and going on
adventures to undiscovered teeritory, .

JOEY: I love to shred the mbni ramp. I love to play some FIFA, I lave to go to

parties il
be arawmnd 1'|ltI|i:||l.-.| :.I’Fi: IH.

“"”'.:’ Hiking, high school sports, musical theatre, theatre, skating, skiing, snowboarding,
running. | love them all, but surfing rules over all. One of the Ereatest feelings is to be ant
there on a perfect day, can't get any better than that.

Explain your love for S.E, Hinton's The Outsiders,

COLE: Desides Cherry Valance being a babe, it is just & very damn good hook. It is really
easy to relate to even if you're not from Tubsa, Oklahoma in the *604.

MAX: Cole is more into that one: I'm an I'nte the Wild man myself, I've read it at least B
times. Obviously I've seen the movie a lot oo,

Is Travis quitting the hand to vour & play kazoo with The Squirmin Hermans? Why?

('ﬂl-_lir Yeah, it breaks our heart, bt he said the teacher in the flame-laden Hawaniinn shirt
was just his type of fella,

TRAY: I was considering quitting to join The Squirmin Hermans until the lead singer

yelled at me saying, and I quote, "Get the fuck off mv stagel” He just didn't respect my
musicnl inlent on the kazoo, : i

MAX: Travis will da what he doss, Thers's no telling him stherwise,

{“’!"1 your father is o musician, your uncle is the drummer for the Fast Bay band Freedam
Club and your grandfather was also a drummer. How does it feel ta be keeping the family

::::-_:i“n of rockin® and rollin’ alive? When does the new joint with loenl rapper Big Raby




JOEY: [ think it"s pretty sick. I have o lot of different influences that push me as a

musiciun, Big Baby is my bro, we are gouna be making some beats and pulting out a mix
tape soon.

Cole, aside from u guitar, whal special magic item and

‘ what spirit wnimal does your Emily's
Army action figure come with? !

COLE: A wand and a sun bhear.

WHO DID WHAT?

I did cthe Alex the Russian and Mystic Knights of the Cobra
interviews {(and toock the photos) as well as the Burt Taggart
interview. All of the editing and layout in this issue by me. I
algo took che Westminste:r .F-.J_'ui':-_-':.' [_1'||:-: o in the inctroductlion.

Steve Davis wrote LAMF * 77

All photos of Burt Taggart (including cover) by Matthew Martin
except photo on last page of interview by Jim Hunnicutt
Shannon at Montserrat photo by Burt Taggart. The photo of Burt

and Shannon on stage 18 uncy adited

J-kNee January wrote Killing It: Scary Girls and Small Minds
Alice Bag photo by Melanie Nissen

Emily's Army interview by Corbett Redford. Photo on last page
of interview by Melissa Avignon-Redford. Emily's Army (with
roadie Stevey Rowe) cover art by Nate Powell.

Anna Joy Springer interview by Victoria Sackett.
Photos without credit are by unknown photographers. Family photo on
this page was in or around Little Rock, Arkansas, probably in the

‘208. I think that's about it. Keep in touch, see you again soon

FLUKE FANZINE/PO BOX 24957/TEMPE, AZ 85285







